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action of the history, into the general creed of us 
who hear the work, is eminently a poetical treat- 
ment of the subject. 

The form of this movement (a Fugue, through 
the workings of which an independent canto 
fermo is introduced), is very common in the 
writings of Bach, and of his models, the earlier 
contrapuntal writers. The canto fermo here 
employed is taken from a Lutheran Choral, " We 
all believe in one God," of which, however, the 
two repeated strains here employed by Men- 
delssohn form but a small portion. It is by no 
means one of the best in Bach's numerous col- 



lection, which may account for its abridgement ; 
while the pertinence of the words to the situation, 
and their familiar association with the music by 
a Lutheran public, explains its selection, The 
Fugue, which constitutes the counterpoint to this, 
is constructed upon the first phrase of the Solo of 
Paul, which opens the movement. The object, 
most successfully attained in the instrumentation, 
is to make the Choral predominate over every- 
thing, whenever it appears ; and the efFect of the 
whole is to awaken all our associations of the 
Church and the formula of her discipline. 

G. A. Macfarren. 



CHOIR AND CHORUS SINGING. 

(Continued from page 1S3.J 



72. But if the composition is in the ancient style, 
where all the parts make by their successive entrances 
a melodic whole, and have an equal interest, then it 
will be not only the higher voice which will take part 
in the melodic phrasing, but all the voices. The 



singers, whatever the parts may be to which they 
belong in this kind of music, should be penetrated with 
the spirit of the composition, and answer each other 
by analogous intentions. I will suppose that they 
have to execute the following pieces by Palestrina : — 



AGNUS DEI. 

De la Messe de Palestkiha, 

" Spem in Alium." 

s * 



1st Soprano. 



2nd Soprano. 
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Choir axd Chouot Singihg (continued from page \9i). 
15 ?6 27,^ 28 29 
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HOSANNA. 

De la Mease de Palestmna, 

"iEterna Christi munera." 
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Soprano. 



Alto. 



Tenore. 



Basso. 
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